Notes Chapter Two

 George Lakoff and Mark Johnson, Philosophy in the Flesh: The Embodied Mind and Its Challenge to Western Thought (New York: Basic Books, a member of the Perseus Books Group, 1999) , 379, 3. This book argues against mainstream Western philosophy and, in the process, must explain what it is—what claims it makes. In the process, it reviews philosophical systems and how they contributed to this view at the same time that it makes a case for a conceptual system in which the mind is embodied, thought is mostly unconscious, and abstract concepts are largely metaphorical.

2Leland Ryken in How to Read the Bible as Literature… and get more out of it  (Grand Rapids, MI: Zondervan, 1984) makes exactly this point about the amazing unity of the Bible, and Kenneth Barker, The NIV: The Making of a Contemporary Translation, “Introduction,”11, provides the John Donne quote.
3Bullinger vi says that “in the use of these figures, we have, as it were, the Holy Spirit’s own markings of our Bible.”

   John Donne, Sermons VII, 65, describes God as a poet: “My God, my God, Thou art a direct God, may I not say a literall God, a God that wouldst bee understood literally, and according to the plain sense of all that thou saiest?  But      thou art also . . . a figurative, a metaphoricall God too; A God in whose words there is such a height of figures, such voyages, such peregrinations to fetch remote and precious metaphors, such extensions . . . .   O, what words but thine, can expresse the inexpressible texture, and composition of thy word.” 

4Northrop Frye, Words with Power Being a Second Study of the Bible and Literature (New York: Harcourt Brace Jovanovich Publishers, 1990), xiv, understands the Bible, with some exceptions, as being “written in the literary language of myth and metaphor.” He says, in fact, that “a study of Western culture working out from the Bible [would be]… rewarding.” He goes on to say that “As the Bible is written in poetic language, it should be possible to approach it as a kind of microcosm or epitome of the unity of literary experience in Western countries.” He examines how canonical unity in the Bible “indicates or symbolizes a much wider or imaginative unity in secular European literature.”
5 E.W. Bullinger, D.D. Figures of Speech Used in the Bible Explained and Illustrated (1898;Grand Rapids: Baker Book House, 1968 ) provides the definitive source for figures of speech used in the Bible.

A.E. Knoch, ed. “Introduction” in Concordant Literal New Testament with Keyword Concordance , 6th edn (Santa Clarita, CA:Concordant Pub Concern, June 1983) August 20, 2009. 

<http://www.peterwade.com/articles/other/knoch01.shtml >  uses moving language in addressing how the Bible should be read: “God, Who studded the sky with jewels and carpeted the earth with colors, has written His revelation in language which reflects the beauties of His visible creation. The diction of the East and of the Scriptures is full of fine figures, over which we walk with ruthless tread, seldom stopping to admire the blooms beneath our feet. It is the voice of feeling as well as fact. Nor is its beauty merely ornamental. Unless our eyes are opened to their presence and we feel their force, we may fail to enter beneath the surface of bare facts, into the heart of God's truth, and be led astray by mere externals.”  He goes on to remark on the necessity of understanding the literal meaning of a word as well as recognizing when the word is intended to be interpreted figuratively.

6Barker The NIV , 9, calls the question of why we can’t have a direct translation of the original naïve because literary style intricately permeates the Bible, as it does all literature. He goes on to say, “Style is the means of animating the body of writing (grammar, syntax, morphology) by which it receives the breath of life, as the Lord breathes the breath of life into Adam, ‘and the man became a living being’” (Genesis 2.7). He concludes, “If any book requires special attention to style when it is translated, it surely is the Bible.”
7Robert Alter, “To the Reader,” Genesis: Translation and Commentary (New York: W.W. Norton, 1996), 1x-xlvii. introduces this and the several other features that follow in this paragraph and  make the Bible distinctive in its use of language.
8J.P. Fokkelman, Reading Biblical Narrative: An Introductory Guide, tr. Ineke Smit (Louisville, NY: Westminster John Knox Press; originally published as Vertlekunst in de bijbel. Ein handleiding bij literair lezen Netherlands: Uitgeverij Boekencentrum, 1995), 156. 

9Figures taken from Knoch.

10Bullinger, 375, states that “the simile gently states that one thing is like or resembles another” and that metaphor “boldly and warmly declares that one thing IS the other” (375). “While, therefore, the word ‘resembles’ marks the simile: ‘represents’ marks the metaphor.”
11A.E. Knoch, ed. “Introduction” in Concordant Literal New Testament with Keyword Concordance ,
 explains, “ Of the vast importance of figures of speech in interpretation, there can be no question. In the Reformation a single metaphor, “this is My body,” led to conflicts and divisions which would never have arisen if there had been even an elementary knowledge of figurative language.”

    Calvin, Institutes IV, Xvii, 20-22 makes the distinction that  the difference in interpretation illustrates taking a literatist or figurative approach to Scripture: “[Those who state that] the bread is the body . . . truly prove themselves literalists . . . .  I say that this expression is a metonymy, a figure of speech commonly used in Scripture when mysteries are under discussion . . . .  For though the symbol differs in essence from the thing signified (in that the latter is spiritual and heavenly, while the former is physical and visible), still, because it not only symbolizes the thing that it has been consecrated to represent as a bare and empty token, but also truly exhibits it, why may its name not rightly belong to the thing? . . . Let our adversaries, therefore, cease to heap unsavory witticisms upon us by calling us “tropists” because we have explained the sacramental phraseology according to the common usage of Scripture.”

12 Bullinger, Figures of Speech Used in the Bible, 736, says that to mistake metaphor, “representation,” as simile, or “resembles,” leads to a mistake in interpreting “This is my body” (Mt 26.26).  The meaning, Bullinger explains, lies in the verb IS. Technically, “This” and “bread” must be taken absolutely literally as two things in which the meaning of one is “carried across and transferred to the other” as representation. Illustrating the distinctiveness of the two, Bullinger points out that  in the original language, “this” is neuter and agrees with body, also neuter, not “bread,” which is masculine.
13Rachel Strasser, “An anomalous Genesis: metaphor and implication in the creation of the golem” < http://www.csua.berkeley.edu/~ether/thesistext.html > March 10, 2007, addressing the attempt of human beings to act in the capacity of God and to become a Creator, explores several of the metaphorical construct of the first two chapters of Genesis and suggests that these metaphorical structures “indicate an imperfect reflex, a broken mirroring of the act of Creation.”

14 Such conceptions as light and darkness, life and death, high and low, are freely used as figures Marcus J. Borg and N.T. Wright, The Meaning of Jesus: Two Visions  (New York: HarperSanFrancisco, A Division of HarperCollinsPublishers, 1999) 5 define metaphor broadly “to include symbol and story,” pointing out that “Metaphorical language is intrinsically nonliteral; its central meaning is ‘to see as’—to see something as something else.” They also note that metaphor, while “not literally true… can be powerfully true in a nonliteral sense.”

    Knoch, “Introduction,”  states “It is startling to realize that much of God’s Word is not literally true. Some of its most precious and important statements simply cannot be taken as they stand. “God is light” is not an actual fact. Literally stated, He is, in the spiritual sphere, in some ways like light in the physical realm… Because the Scriptures unfold to us the metaphysical and the spiritual, for which we have no organs of perception, these are usually spoken of in terms of the physical and the material. Hence we should expect to find many figures in God’s revelation. Words used literally of things in the lower sphere, accessible to our soulish senses, are needed in a superior sense for that which belongs to a higher sphere. 
    Ibid.,,”The point to press in figures of likeness is that they depend upon unlikeness. Two objects must be unlike in the main, and similar in one or more particulars, in order to be a figure. Under no circumstances must the likeness be allowed to go beyond these particulars, or the figure is violated.”

16Jack Miles, God: A Biography (New York: Alfred A. Knopf, 1995), 4, 5, points out that Christ becomes the complete and full personification of God. In the Bible, both God and Christ come to life in ways that create a tremor of recognition in the presence of the ancient protagonist of the drama. He says that Jack Miles points out that, whatever the process, God has come alive as a character in the way that no other character has—whether on stage, page, or screen ; everyone has heard of God, and everyone can tell you something about God.

17Zvi Brettler, How to Read the Bible (Philadelphia: Jewish Publication Society, 2005), 45, demonstrates the disastrous result that would come from immortal human beings who were also procreative.

18Bullinger, Figures of Speech Used in the Bible, 779, 782  insists that the “Holy Spirit quotes in the New Testament those Scriptures which He had before inspired in the Old” and calls for “regard to the great and important fact that the Bible has only one author, and that ‘Holy men of God spake as they were moved by the Holy Ghost (2 Peter1.21).” Bullinger says that the New Testament uses eight men as agents employed by the Holy Spirit: Moses, thirteen times; David, seven; Elijah, one; Isaiah, twelve: Joel, one; Hosea, one; Jeremiah, twice; Daniel, once (781). He finally makes the case that the Holy Spirit, as the author of the Bible, does what “any and every human writer may do…constantly repeat, refer to, and quote what they have previously written and spoken, introducing the words in new senses, in different connections, with varied references, and in fresh applications.”.

    Frye, Words with Power Being, 139, provides another way of talking about the New Testament when he suggests that it expresses the realities for which the Old Testament provided  the types. He qualifies this by remarking that both books are mythological in expressing spiritual understanding.

19Leland Ryken, quoting Austin Farrer, “Revelation” in A Complete Literary Guide  to the Bible Grand Rapids, MI: ZondervanPublishingHouse, A Division of HarperCollinsPublishers, 193), 465.

21Ryken and  Longman III, A Complete Literary Guide, 7.

      Marcus J. Borg Meeting Jesus Again for the First Time: The Historical Jesus and the Heart of Contemporary Faith (NY: HarperCollings, 1995) finds a coherence in the three main stories that shine through the Bible as a whole: the Exodus story, the story of exile and return, and priestly story.

     Robert Alter, “Putting Together Biblical Narrative” (CA: University of California eScholarship Repository, 1990)  < http://repositories.cdlib.org/cgi/viewcontent.cgi?article=1009&context=ucbclassics > remarks on the pervasiveness of allusion in the Bible and calls it “an indispensable mechanism of all literature.” He goes on to conclude that allusion in the Bible was used to elaborate, transform, reverse, re-invent, “selectively remember pieces of the past to fit into a new textual pattern.” He argues that biblical writers locked pieces of their texts together to amplify meaning.

22Ibid.,, , 117-129  says that the Bible demonstrates “remarkable density of such allusion,” describing the power of this technique as the “activation of one text by another.” The following examples come from Alter.

23Introduction to the The Oxford Annotated Bible, 316.

24 L. Michael White, From Jesus to Christianity: How Four Generations of Visionaries & Storytellers Created the Old Testament and Christian Faith (Sanfrancisco: HarperSanFrisco, 2004), 323.
25Robert Alter, The Art of Biblical Narrative  (NY: Basic Books, 1992), 95-100,  remarks that the Bible one set of questions asked by the limited creature, relentlessly drilling in on suffering, and another asked by God, affirming the splendor and vastness of life.

26 Bullinger, Figures of Speech Used in the Bible, 808, calls this a “Divine Sarcasm on all scientists who profess to understand and tell us all about the earth, its size, and its shape, and its weight, etc., etc.” 

27According to Bullinger, ibid.,  405, amplifications  are “not superfluous when used by the Holy Spirit, nor are they idle or useless. They are necessary to fill up the sense, which without them would be incomplete and imperfect. Rather, amplification is the rhetorical device that refers to using more words than the grammar requires. Bullinger, not willing to allow the Holy Spirit, to engage in mindless repetitions, explains the Bible’s redundancy as intended to emphasize, intensify feeling, or enhance in some way what has already been said.

28The Oxford Annotated Bible 335.

29David M. Gunn and Danna Noland Fewell, Narrative in the Hebrew Biblem (New York: Oxford University Press Inc., 1993), 157-58.

30Leland Ryken, “Revelation” in A Complete Literary Guide,  467.

31John H. Sailhamer , “Genesis, in A Complete Literary Guide to the Bible, 117, calls this “narrative typology,” a technique whereby the authors shows that the events of the past are pointers to those of the future..

32Robert Alter, The Art of Biblical Narrative, 62, says that in biblical narrative, stories get told multiple times, only with different characters or the same characters in a different set of circumstances. This has given credence to source theory. Examining this, Alter concludes that much of the art of the Bible lies “in the shifting aperture between the shadowy foreimage in the anticipating mind of the observer and the realized revelatory image in the work itself.” He much prefers to talk about the continuities within the Bible as opposed to any view that the Hebrew Bible and the New Testament comprise one continuous story.

33Tremper Longman, How to Read the Psalms (England: Inter-Varsity Press, 1988) 107.

34Brettler, 32-34).

35David L. Ulansey, “The Heavenly Veil ‘Inclusion’” in Journal of Biblical Literature 110/1 (1991), 123-25, identifies a cluster of motifs (S. Motyer, “The Rending of the Veil: A Markan Pentecost”)  at the baptism and death of Jesus: tearing of the veil, voice heard from heaven , a descension, the presence of Elijah, and the presence of the spirit.

36Watson E. Mills and Roger Aubry Bullard, Mercer Dictionary of the Bible, 3rd edn (Macon, GA: Mercer University Press, 1998), 41.

37 Tremper Longman, III,  “The Literature of the Old Testament,” in A Complete Literary Guide, 99,  provides a chiasm from J. P. Fokkelman’s Narrative Art in Genesi,.
38David Miller, “The Bible as Metaphor, in Touchstone 58/6 (Dec. 2003) , http://www.touchstonemag.com/archives/article.php?id=15-10-019-v> describes John Spong, author of Rescuing the Bible from Fundamentalism as a liberal who denies the heart of Christianity: “that the Son of God was made man, died, rose again, and ascended into heaven” and argues that human beings now know better; Spong substitutes for this limited view one he considers more acceptable: “Jesus was a man ‘alive, totally alive, and in that vibrant vital life God was experienced.’ (But not alive any more, of course, except in the minds of people who are totally alive, etc.) We know that ‘This God [is] the presence of life that animates the universe, that reaches self-consciousness in Homo sapiens and that breaks open to the essence of transcendence in Jesus of Nazareth.’ We ‘worship this God and acknowledge the saving power of this Jesus when we dare to live openly, fully, completely—affirming the life of God that is within us.’ You get the idea.” In reading the Bible as literature, it should be possible to appreciate both Miller’s and Spong’s position and to allow religious decisions to follow individual choice.

