Notes Chapter Three


 Northrope Frye, Words with Power Being a Second Study of the Bible and Literature, ed. Michael Dolzani (Toronto: University of Toronto Press, 2008), xxiii, introduces a sequence of five modes of language: descriptive language of fact and evidence; conceptual language of logic and demonstration, rhetorical language of social belief and values; mythical and metaphorical language of the imagination; and the spiritual language of revelation. 
2Frye, Words with Power (San Diego: Harcourt Brace Jovanovich, 1990), xiii,  adopts “a principle of the identity of mythology and literature” and says that it “means devoting a good deal of attention to the connections between literature and religion, literature being an aspect of culture that descends from a time when the word ‘religion’ covered much more of the cultural area than it does now…” He goes on to say, “religion has always been a close ally of literature, and because of that it can also be an insidious threat to its integrity.”

3Leland Ryken, James C.Wilhoit, and Tremper Longman III, The Dictionary of Biblical Imagery (Downer’s Grove, IL: InterVarsity Press, 1998) xiii. The editors insist their Dictionary is not comprehensive, that it offers only a testament to the rich, vast, and varied set of biblical imagery.  With over 850 articles, the Dictionary provides a foundation for reading and understanding the Bible; it also makes a compelling case for understanding the contribution that can be made by approaching the Bible as literature. The editors hope that readers of the Dictionary will bring to it their own imaginations and that the images they explore will call up other associations. Theirs is a literary discussion: the figurative uses of language defined have been exhibited in discussions of literature through the centuries (xxi). 
3 Leland Ryken and Philip Graham Ryken, in their preface to The Literary Study Bible: English Standard Version (Wheaton, IL: Crossway Bibles, 2007), “Preface” remark on  the meaning of the Bible as conveyed through form, “starting with language itself but moving beyond that to a whole range of literary forms and genres.” This, of course, uses the traditional classic notion whereby conceptualizing refers to defining the attributes that make a thing a “kind” and then placing the thing into its appropriate category. It should be noted that this commonsense notion of the world has been questioned and  that a new nature of embodied mind has arisen based on the senses and motor behaviors of the body.  4Leland Ryken, James C. Wilhoit, and Tremper Longman III, eds. A Complete Literary Guide to the Bible (Downer’s Grove, IL: InterVarsity Press, 1998), xiii-xvii, define and provide the examples of image, metaphor, symbol and archetype and provide the illustrations used here to distinguish their meanings.

5Leland Ryken and Tremper Longman III, eds. A Complete Literary Guide to the Bible (Grand Rapids, MI: Zondervan Publishing House, 1993), 37, describe archetype as one of the unifying elements within the Bible. “Literary unity also stems from the archetypes in the Bible (Ryken Bible as Literature 187-93). Archetypes are master images that recur throughout literature and life. They fall into three categories: plot motif (e.g. quest, initiation, rescue), character  types  (e.g. hero, villain, tempter), and images (e.g. .light, darkness, mountaintops). Archetypes fall into a pattern of opposites—ideal and unideal, wish fulfillment and anxiety, longings and fear. Together they consist of a single composite story on which we can plot every piece of literature that we encounter. This ‘monomyth’ is a circle having four phases that can be given the literary labels of romance, tragedy, antiromance, and comedy. The individual patterns of the Bible continually reenact the up-and-down movement of this scheme.”

6 George Lakoff and Mark Johnson, Philosophy in the Flesh: The Embodied Mind and its Challenge to Western Thought  (New York: Basic Books, 1999), 77, question this common-sense notion of the world.  They argue for “a strong dependence of concepts and reason upon the body,” and upon “the centrality to conceptualization and reason of imaginative processes, especially metaphor.” They use color to illustrate the “interactional property of objects,” reasoning about the electromagnetic radiation and the color cones in the retina.

7Frye, Words with Power, xiii.
8Ryken, Wilhoit, and Longman, Dictionary of Biblical Imagery, 512.

    Frye, Words With Power, xx, 155, 23 describes the canonical unity of the Bible as indicating or symbolizing “a much wider imaginative unity in secular European literature.” The work points to the themes of ascent and descent as common to literature and to the Bible, the imagery of ladders, stairs, mountains, and trees lending themselves to ascent to a higher world. Frye describes the ladder and its metaphorical relatives as “an image of communication between earth and heaven.” He points to Jacob’s vision of angels descending and ascending, the prophecy of Jesus (John1.51)  involving the heavens opened and the angels of God ascending and descending, the Incarnation as “the descent of the Word in flesh.” The unity of literature, Frye describes, as descending from mythology in which the question about “humanity’s vision of  its nature and destiny, its place in the universe, its sense of both inclusion and exclusion from an infinitely bigger order.” Species of myth can be identified as those of creation, fall, exodus, and migration, destruction of the human race in the past (deluge) or the future (apocalyptic), and of redemption in this life or an afterlife.

9Ryken, Wilhoit, and Longman, Dictionary of Biblical Imagery, 509.


0 Ibid., 99.

11Marcus Borg, Meeting Jesus for the First Time: The Historical Jesus &The Heart of Contemporary Faith (New York: HarperCollins Publishers, 1995), 24,76.


2Dictionary 512 advances a central thesis: “that the main outline of biblical belief and the feelings it generates can be traced by following the Bible’s master images,” light certainly being one of the most important. “Light in its varied meanings is at the heart of … central biblical themes.”  Light transforms the earthly and human sphere with a transcendent splendor.

Frye, Words With Power 23calls these species of myth.

3Ryken, Wilhoit, and Longman, Dictionary of Biblical Imagery,  929.


 Ibid., 73, says that “Israel is being prepared for a restoration or reconstitution, their repentance being signified by a renewed encounter with the waters crossed by their ancestors… John is much like Elijah and Elisha, who are associated with the Jordan River. Elijah parts the water, and Elisha has the Gentile Naaman wash in the Jordan for his healing.”

15 Ibid., 931, 73.


6 Frye’s Words with Power , ed. Dolzani, xxiii, says, “myth is counter-historical, disclosing a vision of time conquered , of past and future gathered into an eternal present…” He goes on to say of chapter three that it tells us that “metaphor is not only counter-logical but counter-spatial, annihilating the alienating distance between A and B by identifying them.”


7Bruce M. Metzer and Michael Coogan, The Oxford Companion to the Bible (New York: Oxford University Press, 1993), 516.

    Christine Hayes, “Introduction to the Old Testament (Hebrew Bible): Lecture 14, (Yale University, 2006, <http://oyc.yale.edu/religious-studies/introduction-to-the-old-testament-hebrew-bible/content/transcripts/transcript14.html>  ( accessed June 26, 2008)  references Jon Levenson’s  Sinai and Zion insists the king in Israel was not considered divine and reference Michael Coogan’s argument that the notion of the king’s sonship was revolutionary. “It was a deliberate effort to replace an earlier understanding according to which the entire nation of Israel was God's son. You remember during the plagues in Egypt when God refers to Pharaoh as having oppressed His son, Israel, His firstborn. As Yahweh's son, the king now is standing between God and the people as a whole. And we're going to return in a moment to this new royal ideology and what's really going to be a very tense juxtaposition with the covenant theology.” Hayes associates this with a tension between a non-conditional and conditional interpretation of covenant: “ So the royal ideology fostered a belief in some quarters, and we'll see this in the next few weeks, a belief in the inviolability, the impregnable nature of, David's house, dynasty, the city itself, the chosen city, the sacred mountain, the temple. We'll return to this idea in later lectures. So you have this deep tension lining up Israel's covenant at Mount Sinai, which is conditional, on the one hand, with God's covenant with David, which is centered on the temple and palace complex at Mount Zion, and which is unconditional and permanent.” It may be a far stretch, and certainly controversial, to suggest that a misunderstanding of the metaphorical nature of sonship leads to the literal Christian understanding that Jesus is the literal son of God.

18Ryken, Wilhoit, and Longman, Dictionary of Biblical Imagery, xiv,xvii.


9 Metzer and Coogan,  Oxford Companion to the Bible, 413.

    Frye, Words with Power,  163, developing the imagery of the rising and falling tower, describes a demonic tower as signifying “the aspect of history known as imperialism, the human effort to unite human resources by force that organizes larger and larger social units, and eventually exalts some king into a world ruler, a parody representative of God.” He goes on to remark on the rising and falling of great kingdoms that “forms a counterpoint to Biblical history” and comes fully into focus in Daniel.

20 Ryken, Wilhoit, and Longman, Dictionary of Biblical Imagery, 479-480,identifies the Kingdom of God as a central motif, attributes many scholars’ agreement to this, then points out that “the imagery of the throne is fundamental to that motif,” the term occurring 135 times in the Old Testament and 61 times in the New Testament.

21 Ibid.,, 868.
22 Frye, Words with Power 129, sees the Bible “framed within a gigantic metaphor of a court trial, ending in a last judgment, with an accuser and defender.”
23 Ryken, Wilhoit, and Longman, Dictionary of Biblical Imagery, 471, states that “Scripture lends grandeur and finality to the images of judgment because God is held as the ultimate authority, the ultimate justice.”

24 Ibid., 538.

25 The New Interpreter’s Study Bible, 389, prefers the two requests—marriage for Ruth and redemption for Naomi—over the traditional interpretation of asking Boaz to fulfill the Levirate marriage custom where a kinsman must provide for the family offspring: Naomi is too old for the kinsman to carry out this responsibility. While Ruth could have married other younger men, she felt a loyalty to Naomi that compelled her to address Naomi’s need to fill the emptiness created by the loss of her husband and sons, and only marriage to one of Elimelech’s, Naomi’s husband, could address Naomi’s need for a male heir.

26 Metzer and Coogan, The Oxford Companion to the Bible, 496, likens the covenantal relationship between Yahweh and Israel to a covenanted marriage.

27Frye,  Words with Power,191, 193, understands the connection of this imagery to myth and the recurrent Mother Nature and the earth goddess of pre-Biblical Eastern religions, remarking,  “Clearly one intention in the Eden story is to transfer all spiritual ascendancy of the pre-Biblical earth goddess to a symbolically male Father-God associated with the heavens.”  The Bible, consistent with other myths, spends significant time describing the transformation from mother to bride “as a result of either rejuvenation or special creation. Frye connects act “of God cutting across the normal historical or natural sequence of events” in Genesis with “the counter-natural creation of woman from a more or less male body, in deliberate contrast with the uniform procedure of nature” and concludes, “It follows that redemption would be suymbolized by another miraculous act reversing the perversion of sex at the Fall, which for the New Testament is the myth of the Virgin Birth, the begetting of God from a female body.”
28 Ibid, 209,Frye, makes the point that the bride and bridegroom imagery of Revelation should be connected with Apocalypse, the end of space and time, and provides an image of redemption, restoration, and unity. 

29 Ryken, Wilhoit, and Longman, Dictionary of Biblical Imagery, 273, makes the point that the image of father, traced through the Bible, provides the general outlines of biblical theology: fatherhood is an ideal created for good by God himself; human beings fail to match the ideal; God is the perfect father who alone can redeem this failure.

30 Ibid.,  274-5.

31Ibid.,  805.

32 Ibid., 273.

33 Ibid.,274.

34 Frye, Words with Power, 118 speaks of a drive to linguistically capitalized terms such as God, Word, Spirit, and Father. He goes on to say, “Such terms are, at first, the objective counterparts of subjective psychic elements in the human complex, and as long as they are that they could be called pure projections. But as the subject-object cleavage becomes increasingly unsatisfactory, subject and object merge in an intermediate verbal world, where a Word  not our own, though also our own, proclaims and a Spirit not our own thought also our own, responds.”

35 Ryken, Wilhoit, and Longman, Dictionary of Biblical Imagery, 572-4.

36 Ibid.,  573-4.

37 Frye, Words with Power, 152,  says, “The altar is also an image of a connection between earth and heaven, but one that subordinates the human side of the connection.”

38 Ryken, Wilhoit, and Longman, Dictionary of Biblical Imagery, 749-50.

39Marcus J. Borg and John Dominic Crossan, The First Paul: Reclaiming the Visionary Behind the Church’s Conservative Icon (New York: HarperOne, An Imprint of HarperCollinsPublishers, 2009), 130, opposing the theology of the death of Jesus as substitutionary, introduce this broader sense of atonement as reconciliation or “at-one-ment.” 

40 Ryken, Wilhoit, and Longman, Dictionary of Biblical Imagery,184 describes the cross as signifying “an all-encompassing reconciliation: it bridges the gap between humanity and God (Col. 2.14); it breaks the barrier between Jew and Gentile (Eph. 2.16); and it restores the entire cosmos (Col. 1.20).”


 Ibid., 889-92. The suggested references and discussion all derive from Dictionary materials.

42 Ibid.,  889.

42 Ibid., 890, states that “Sandwiched between Genesis and Revelation is the tree, the cross of salvation, which is the ultimate ground of both curse and blessing, judgment and healing>”

44 Frye, Words with Power, 166, makes such a connection when he states, “The Ascension is a New Testament antitype (GC 79) of the objectifying of the creation on the seventh day, or sabbath vision, the withdrawal of the Word from the world it creates..This reversed moment comes in between the Incarnation and the final descent of a new heaven to a new earth (Rev. 21.2-3).

