Chapter 6 Notes

 Leland Ryken, How to Read the Bible as Literature…and get more out of it (Grand Rapids, MI: Zonderman, 1984), 37.

2 Robert Alter, The Art of Biblical Narrative (New York: Basic Books, 1981), 117,  outlines this scale of means in presenting characters: the lower end of the scale reveals character through actions or appearance and leaves the reader in the realm of inference; direct speech by the characters or others, a middle realm, leads readers from making inferences to weighing claims; inner speech presents relative certainty about character, although readers can question the motive behind the intention; and finally, at the top of the scale, narrators present reliable information about characters feel, intend, or desire.

3 Alter, ibid.,  39, 129, describes “the biblical conception of character as often unpredictable, in some ways, impenetrable, constantly emerging from and slipping back into a penumbra of ambiguity.”

4Ryken, How to Read the Bible, 58, defines reality as what really exists; morality as what constitutes good and bad behavior; and values as what really matters, and what matters most?

5Alter, The Art of Biblical Narrative, 189,157,46,158  describes the characters as finite “personages with a complicated, sometimes alluring, often fiercely insistent individuality” created by omniscient narrators who presume to know what God knows and imagine characters in dialogue, location, and chains of events that collectively reveal God’s working in history. By narrative technique, the narrators present “a horizon of perfect knowledge…we are permitted to glimpse only in the most momentary and fragmentary ways” through characters “who retain their aura of enigma, their ultimate impenetrability” to human eyes but gain stability through the”course by which some of them are made to pass from dangerous ignorance to necessary knowledge of self and other and of God’s ways.” 

6Frederick Buechner, “The Bible as Literature” in Leland Ryken and Tremper Longman III, eds,  A Complete Literary Guide to the Bible ( Grand Rapids, MI: Zondervan, 1993), 42, 46, states, “The central character, of course—the one who dominates everything and around whom all the others evolve—is God himself.” He sees the characters in the Bible as representing human beings: “Because characters in the Bible represent human beings, they tend to be “complex, full of psychological motivation, and rich with detail; …multifaceted, fascinating, or believable”.
7 As Alter, The Art of Biblical Narrative, 22,  189 remarks, characters in the Bible present a vision of human beings “enjoying or suffering all the consequences of human freedom…[living] in the transforming medium of time, incessantly and perplexingly in relation with others.” Furthermore, as individuals, these characters encounter or ignore, respond to or resist God. They exist ultimately to tell the story of what it means to be created beings living in “the perilously momentous realm of history” in relationship to their Creator and to other human beings.

8Ryken, How to Read the Bible, quoting Flannery O’Connor, 44.

9Bruce M. Metzger and Michael D. Coogan, eds, The Oxford Companion to the Bible (New York: Oxford University Press , 1993), 301, explain incarnation: “The effort to express the full presence of God in Jesus led to the conclusion that this specific mode of presence had existed prior to the life of Jesus: this preexistent figure had been God’s agent in creating the world (John 1.1-3).”

10Alter, The Art of Biblical Narrative, 3-22.
11Ibid.,  20.


2 Ryken and Tremper Longman III, “Introduction” A Complete Literary Guide to the Bible, 17.


3 Ryke, How to Read the Bible, 51, calls these the threefold principle of structure: antecedents, occurrence, and consequences.  He presents characters as undergoing tests of strength and courage, resourcefulness, mental and psychological tests, and moral or spiritual tests.


4 David M. Gunn and Danna Nolan Fewell, Narrative in the Hebrew Bible (New York: Oxford University Press, 1993), 47, state that “The power of narrative lies in its ability to imitate life, to evoke a world that is like ours, to reproduce life-like events and situations, to recreate people that we understand and to whom we relate,” and even when characters are recognized to be linguistic constructions, we use our experiences of people to help us understand them.  They point to the work of structuralists and  formalists as relegating character largely to plot and to turning them into “cardboard ,’types,’ who fill the slots and act out the plots that are already provided.”


5 Character descriptions taken from essays in Ryken and Longman, eds,  A Complete Literary Guide.


6 Leland Ryken, James C. Wilhoit, and Tremper Longman III, A Dictionary of Biblical Imagery DownersGrove, IL: Intervarsity Press, 1998), 782.
17Presenting the Bible’s characters individually has been the work of authors Sue and Larry Richards in Every Man in the Bible and Every Woman in the Bible (Nashville, TN:Thomas Nelson , 1999), comprehensive, encyclopedic resources. Edith Deen, All the Women in the Bible (New York: Harper, 1955) provides a feminine portrait gallery of 150 named women and more than one hundred unnamed women in the Bible, less familiar characters than their male counterparts (xxi). Their significance, however, emerges through the roles they play in the creation and continuation of life. Deen, acting upon the advice of her Quaker-philosopher friend Dr. Elton Trueblood, pays attention to the phrase “and his mother was,” observing the closely related summary statements of men who did what was good or evil in the eyes of God. In fact, all the characters in the Bible, sketched briefly or developed in complexity, ultimately can be summarized as behaving rightly or wrongly in the eyes of God.

18J.P. Fokkelman, Reading Biblical Narrative: An Introductory Guide (Louisville, KY: Westminster John Knox Press, 1999), 63, distinguishes between  the narrator as creator and the character as creation, the first above the narrative material and outside the story, the latter inside the story and part of that world.


9 Robert Polzin, 1 Samuel and the Deuteronomist: Part Two 1 Samuel (Bloomington: Indiana University Press, Biblical Literature Series, 1993), 11, reviews the historical critical work of Noth and Cross in his introduction before making his case for a global literary study. He summarizes the fundamental differences between Cross and Noth: “Although Cross is in broad agreement with Noth’s description of the primary Deuteronomist historian… his fundamental disagreement… centers on… arguments that the first pre-exilic edition of the history contained  and contrasted two themes—one of hope, the other of punishment—built around the ‘old Deuteronomist covenant theology… and the eternal promise to David,’ whereas the second exilic edition, the original theme of hope is over written and contradicted… Besides this basic disagreement over the themes of hope and punishment, Cross also believes that the stance of his DTR1 (Noth’s Dtr) toward the monarchy was ‘overwhelmingly positive,’ while Noth maintained… that Dtr wrote his history precisely to show how the monarchy had led Israel into final disaster.”  Polzin asks the fundamental question about the search for sources: “Why have we chosen to apply our considerable skills to reconstructing a supposed prior text and to determining its theological intention and probable date of composition, without employing as much sympathetic care and effort in determining the global meaning of the very text…”

    The New Interpreter’s Study Bible, 392, observes that the sources include a series of events centering in Shiloh and the ark, a source expressing approval of the move from confederacy to monarchy, and another source, expressing disapproval of the monarchy. The theme of 1 Samuel may, more importantly, explore the complexity of relationship, both between people and God and among people; individuals experience conflicted inter-human and familial relationships. The repetitions and variances present the complexity of people and events. Richard Elliott Friedman, making the valid point that Samuel includes both Yahwist and Deuteronomist sources, may miss the point: Samuel is a carefully edited literary work.

    Joel Rosenberg, “1 and 2 Samuel” in Robert Alter and Frank Kermode, eds, The Literary Guide to the Bible (Cambridge, MA:Belknap Press, 1987), 122, makes the point that “Leonhard Rost’s notion of a tenth-century BCE ‘Succession History’ (2 Sam.11-Kings 2) and Martin Noth’s notion of a sixth-or fifth-century ‘Deuteronomic History’ (Deut.-2 Kings) have tended to obscure the literary character of the Samuel books by depriving them both of their autonomy as books and of the commonality of texture and perspective that unites them with most other books of the Hebrew Bible. Rosenberg remarks on the interplay of poetic fragment, folkloric tradition, archival notation, and elaborated narrative as characteristics that unite Samuel with biblical literature as a whole as well as the political, cultural, and religious arguments typical of the biblical tradition itself. 

    Walter Brueggemann, An Introduction to the Old Testament: The Canon and Christian Imagination (Louisville, KY: Westminister John Knox Press, 2003), 131, argues 1 and 2 Samuel make one canonical entry, basing this upon the absence of the fourfold Deuteronomic  theological formula: the Israelites did what was evil in the sight of the LORD; the anger of the LORD was kindled (sociopolitical wellbeing tied to obedience and the converse relationship); after suffering, Israel resolves to obey the God of the covenant; and finally, in response to the people’s cry, God raises up a deliverer.

    G.N. Knoppers, “Is There a Future for the Deuteronomistic History?”in The Future of Deuteronomistic Theology, ed. T. Römer (Leuven: Peeters, 2000) objects  to Noth’s proposal for a continuous Deuteronomistic history: Claus Westermann’s argument that only loose connections exists and that an editor, not author or historian, supplied the theology; Ernst Axel Knauf’s  rebuttal suggesting the books were disparate, separately authors books resulting from exilic and post-exilic redactions; and finally, Erik Eynikel’s argument independently written blocks of text.

    Alter, The Art of Biblical Narrative, 11, says that students have more to learn from the tradition that assumes the text is intricately connected in contrast to modern practice that assumes the Bible is “a patchwork of frequently disparate documents. With an assumption of interconnectedness, a close reading of the Bible finds a narrative continuum, “a coherent, unfolding story in which the meaning of earlier data is progressively, even systematically, revealed or enriched by the addition of subsequent data.”

20 The Interpreter’s Bible,  404, describes God’s reaction to the demand for a king as making clear that “the institution of monarchy is wrong… Tension between God’s will and human freedom surfaces. Samuel, at God’s request will use his human powers to try to persuade them to change their minds, but divine intervention will force the people to do God’s will.”  

21 Fokkelman, Reading Biblical Narrative, 59-61.

22Interpreter’s Study Bible, 405,  suggests Saul may have been chosen to be first king based upon his physical characteristics, his being a Benjamite and warrior, and based upon a people who wanted a warrior.  Judges 3.15-30 provide the background for the tribe.

23Ibid.,  405.

24 Richard Elliott Friedman, Who Wrote the Bible  (San Francisco: HarperSanFrancisco, 1989), 238-240, explains that source P generally rejected J, E, and D’s depiction of God as merciful but stressed instead the divine aspect of justice and that transgressors get what they deserve, leading to the retributive justice formula: obedience is rewarded; transgression is punished.

25Excursis, Interpreter’s Study Bible, 314.  Holy war invokes the metaphor of the LORD going into battle as the divine warrior at the head of the troops, highlighting God’s intervention into human events, an act that writers of ancient text interpret as confirmation of God’s sovereignty, protection, and deliverance. The concept of holy war should not be used to justify war and genocide.

26 The New Oxord Annotated Bible,  361, points out that Saul’s consultation with the medium here further depicts him as a “moral and religious reprobate, unworthy of the position he holds.” 

27Interpreter’s Study Bible, 434, describes Saul as anxious and physically and spiritually unprepared for battle.

28Fokkelman, Reading Biblical Narrative, 63.

29Richard L. Pratt, “First and Second Chronicles” in  Ryken and Longman, eds, The Literary Guide, 197-205.

30Ibid., 198.

31Ryken and Longman, “Introduction,” in   A Complete Literary Guide, 17.
32Edith Deen, All the Women in the Bible, 144, concludes that Huldah must be a woman of some distinction in Jerusalem  to be sought out by the priest.
33Phyllis Trimble, “Authority of the Bible, Interpreter’s Study Bible, 2248-2253, provides a traditional interpretation of the Word of God that comes through three narratives on authority with women as the central figures (Eve in Gen. 2-3), Miriam (Exod. 15.20-21; Deut. 34.10), and Huldah. Trimble lists seven features of authority: authority is legitimized power; the Bible has formative and normative authority; authority signifies stability and adaptability; description marks the authority of the Bible; tension exists between descriptive and descriptive authority that must be sorted out by context; the conflicts, struggles, and contradictions in the Bible witness to its authority; and choice characterizes biblical authority.

34Loring W. Batten, The Hebrew Prophet (New York: MacMillan Co., 1905), 3,4,  insists theology made a fatal mistake by admitting the line of demarcation between the natural and the supernatural, a mistake not made by the Hebrew prophet who “was readily credited with power to perceive facts in the supernatural realm as well as to grasp the meaning of the natural.”

35James N. Rhodes, The Epistle of Barnabus and the Deuteronomic Tradition (Germany:Mohr Siebeck Tubingen, 2004), 1444, describes Stephen’s speech as  “a Christian appropriation of the Deuteronomistic view of history, which calls attention to the negative side of Israel’s history and places the rejection of Jesus in line with Israel’s rejection of the prophets.”

    David P. Moessner, Lord of the Banquet: The Literary and Theological Significance of the Lukan Travel Narrative  generally advances a Deuteronomistic view: Luke presents Jesus as being much like Moses, a prophet with a mission and a fate. Moessner argues that the fate of  Israel as a nation serves as the paradigm for Luke’s presentation of Jesus. 

    Paul Nadim Tarazi, Luke and Acts, Vol.2 (Crestwood, NY: St. Vladimer’s Seminary Press, 2001), 12, describes the unfolding of the Deuteronomistic History as  “an initial state of ‘perfection’ (Joshua) and close adherence to the Law; a gradual falling away; the coming of prophets who warn of the consequences of falling away; the people’s rejection of the prophets’ message; God’s rejection of Jerusalem as a result; and finally the rebirth of God’s prophetic word in the Gentile land of Babylon. Acts follows this patter faithfully: an initial ‘ideal’ or ‘perfect’ Christian community; a gradual falling away from that perfection; the coming of a new prophet (Paul), repeated rejections of this prophet; and finally God’s rejection of Jerusalem and establishment of his prophetic word in the Gentile land of Rome. Acts thus sends to the Jews exactly the same message sent to them by the editors of the Old Testament Prophets: look well upon the destruction and desolation of Jerusalem, and know that unless you accept God’s prophetic word (of old carried by such as jeremiah, Isaiah, and Ezekiel, and now carried by Paul) your fate will be as Jerusalem’s. On the other hand, Acts sends the same message of hope to the Gentiles as what is contained within those same Old Testament books, for Acts makes it clear that God has in fact granted to them his Law and with it his Spirit.”

36Interpreter’s Study Bible 1967, 1969, explains Stephen’s critique of the Jerusalem Temple has to do with the denunciation of what is made by human hands; Moses had constructed a portable sanctuary that contained the ark of the covenant (Exod. 25.21)., making it according to a pattern revealed to him. “Israel rejected this God-given sign of divine presence and instead built a temple, thus treating God like an idol.”

    Rhodes, The Epistle of Narnabus,  144, points out that Stephen understands the tabernacle (made according to a pattern revealed to Moses) positively and expresses disdain for the temple which Solomon has built, “an idolatrous innovation.”

37Metzger and Coogan, Oxford Companion to the Bible,  55-56,  provide a useful introduction to the history of the ark.

38  The Interpreter’s Study Bible,  1153,  says that Ezekiel has the task of explaining “Israel’s defeat, Jerusalem’s destruction, and massive deportation in the light of a vision of divine glory; a glory that departs in judgment and returns in hope to a resurrected people in a peaceful and just land. Old structures and systems will be renewed so as to fulfill their intended function—to glorify God…”

39 Deen, All the Women of the Bible,  193.

40Deen, Ibid.,  238, describes Timoth, Eunice, and Lois as “the strongest spiritual trio from the maternal line of any family group in the New Testament.”

4
 The Oxford Annotated Bible takes the position that circumcision was not inconsistent,  and The New Interpreter’s Bible,2089, says that Paul showed his awareness of Jewish sensitivities. 
42 Santiago Guijarro in “Why does the Gospel of Mark begin as it does?” Biblical Theology Bulletin, 33/1 (2003), 28-38,  says Mark evidences the characteristics of the kind of biography familiar in the Roman and Hellenistic “Lives.” Guijarro concludes : “Indirectly, then, Mark reaches the goal of the Hellenistic lives, showing that Jesus' true ancestry goes back to God, and that through this initiation process he has received an intense education under the guidance of the Spirit. Therefore, the beginning of Mark's Gospel cannot be seen as an obstacle to its being classified within the literary genre of the Hellenistic lives.”

43Guijarro, ibid., 35, provides the full argument for emphasizing, not Jesus’ human ancestry, but his true identity as the Son of God.

