Chapter 5 Notes

 Richard G. Moulton, The Literary Study of the Bible (Boston: Heath & Co., 1898), 75, identifies four “Cardinal Points of Literature.” He calls the first two Description and Presentation, the first presenting incident(s) in the past through the words of the author; the latter he describes as presented without the author appearing, the words presented by the personages of the story to spectators. The other two he refers to as Prose and Poetry, unfortunately sometimes viewed as antithetical, the first conveyed in ordinary language and the latter in verse. He goes on to say that Prose moves mostly in the region limited by facts while Poetry conveys the idea of creating something or adding to the sum of existences.

   George Lakoff and Mark Johnson, Philosophy in the Flesh: The Embodied Mind and Its Challenge to Western Thought (New York: Basic Books, 1999), 545, question the Classical reliance upon disembodied reason, replacing it with embodied imaginative reason and metaphor as “the very means by which we can understand abstract domains and extend our knowledge into new areas.”
   Kenneth Burke, A Grammar of Motives (Berkele: University of California Press, 1969) presents an analytical and heuristic device for examining human motives in terms of action and ends in the creation of discourse; it is known familiarly as the pentad: act-what was done? agent-who did it? scene-where or when was it done? agency-how was it done? purpose-why was it done?

2Robert M. Grant and David Noel Freedman, The Secret Sayings of Jesus (New York: Barnes & Noble, 1960), 22-23, insists that for the gospels, including The Gospel of Thomas, fact and faith in the minds of the early writers could not be divorced. The Biblical narrative concerns itself with historical reliability—that Jesus was a real person, who lived, died, and rose from the dead in first-century Palestine; he was really born; really proclaimed his gospel to human beings in a historical setting; and the gospels present part of what he actually did and said. Early Christian writers concerned themselves, not with distilling historical events and facts but, with how facts impacted their beliefs.

3Leland Ryken and Philip Graham Ryken, eds, The Literary Study Bible: English Standard Version (Wheaton, IL: Crossway Bibles, 2007).
4 Moulton, Literary Study of the Bible, vi, xi describes literary investigation as stopping “short at the question “’what’ we have in the text of the Bible, without examining ‘how’ it has come to us” and goes on to focus on form, arguing that “structural should precede all other analysis.”

5Ibid.,  83,warns readers against obscuring what he calls “Higher Unity,” or the “Unity of Poem” where individual verses  and stanzas complete the poem itself. He says, “the vast majority of those who read the Bible have never shaken off the medieval tendency to look upon it as a collection of isolated sentences, isolated texts, isolated verses. Their intention is nothing but reverent; but the effect of their imperfect reading is to degrade a sacred literature into a pious scrap-book.”

6  Bart D. Ehrman, Lost Christianities: The Battles for Scriptures and the Faiths We Never Knew (NY: Oxford University Press, 2003), 249, makes a distinction between literal and figurative reading, calling the literal a “commonsensical approach to the text,” and demonstrating how it marginalizes the figurative and belongs to an orthodox dominance.

   James L. Kugel The Bible As It Was (Cambridge, MA: Harvard University Press, 1997)17-22, 49, makes a compelling case that traditions in exegesis have influenced the interpretation of the Bible in ways that are not always literal and that a common set of assumptions have guided biblical interpretation: its cryptic or implied and hinted-at meaning; its relevance as the one great Book of Instruction; its perfection and harmony (every detail is important); its divine inspiration. He then explores what he calls interpretive  motifs to demonstrate the ways in which an ordinary or common way of reading the Bible differs from one impacted by ancient interpretive traditions.

7Leland Ryken, How to Read the Bible as Literature…and get more out it” (Grand Rapids, MI: Zondervan, 1984), 25.

8Leland Ryken and Tremper Longman III, “Introduction” in A Complete Literary Guide to the Bible (Grand Rapids, MI: Zondervan, 1993), 23, quoting John Sider, outline the approach that literary critics take to the study of genre: they apply generic considerations to genre with which they are familiar (such as genres in works of literature taught in high school and college); they regard generic traits as universal tendencies of  literature and suggest there may be archetypes of genres; they are interested in how genre yields interpretive insight into a text; and they tend to emphasize what has been the “bedrock” of traditional literary criticism.

9John B. Gable and Charles B. Wheeler, eds, The Bible as Literature: An Introduction, 4th.edn (New York: Oxford University Press, 1990), 14,  make the point that “every piece of writing is a kind of something” and that it “takes place within a particular formal tradition and in itself exemplifies that tradition.”

10Moulton, Literary Study of the Bible, 83, explains that readers read for “Higher Unity” rather than clauses, verses, and stanzas, pointing out the obvious approach taken to literature in general as opposed to biblical literature: “In dealing with any other literature the student would naturally , and as a matter of course, look for the higher unity in what he reads… he would wish to comprehend the drift of a scene, or the plot of a whole play; he would read a whole ecologue at once, or even sustain his attention through …books.”

11Ibid.,  iv, remarks that “one person is willing to read the Bible for every ten who are ready to read about it.”


2 John H. Sailhamer, “Genesis” in A Complete Literary Guide, 108-9.


3 Wilson H. Baroody and William  F. Gentrup, “Exodus, Leviticus, Numbers, and Deuteronomy” ibid., , 122-3.


4 Kenneth R.R. Gros Louis and Willard Van Antwerpen, Jr. “Joshua and Judges,” 137-50.


5 These ideas have been drawn from the collection of essays in Ryken and Longman, eds, A Complete Literary Guide.

6 Anthony Billington, “Christian Cartography: Mapping Biblical Literature and Theology with Kevin Vanhoozer” from The Glass,13 (2000). www.scu.supanet.com/html/m.htm (accessed 30 )ct. 2009).

7 David Damrosch, The Narrative Covenant: Transformations of Genre in the Growth of Biblical Literature (Ithaca, NY: Cornell University Press, 1987), 38-9, using these processes identified three general categories of genre: epic, chronicle, and history.


8 John Sider, “The Parables,” in   A Complete Literary Guide to the Bible (Grand Rapids, MI: Zondervan, 1993,), 364, provides this list as literary types that appear within the New Testament books in place of the conventional genres; he calls unconventional gospel, acts, epistle, and apocalypse, but even these special genres find place in other literature. When looking at the Bible as literature, Ryken suggests beginning with genres, noting their hybrid nature, then moving to other features such as images, characters, events, the recreation of experience, the imagistic and figurative, then to self-conscious artifice.

   Marshall Johnson, Making Senses of the Bible (Grand Rapids, MI: William B. Eerdsmans Publishing, 2002) , 3, says that “Recognizing that there are diverse kinds of literature within the Bible, each with distinctive perspectives, can be an effective first step in making sense of what many readers have found to be confusing, arcane, or contradictory.”

9 Moulton, Literary Study of the Bible, 75, says “we can never be clear as to the contents of a piece of literature unless we have settled the external form,” starting with the simplest, prose and verse, and passing on to the “Higher Forms” such as epic, lyric, rhetoric and the like.

20Damrosch, The narrative Covenant Transformations of Genre in the Growth of Biblical Literature, 32-3,  warns that when the Bible is read as literature, temptation exists to read “novelistically satisfying episodes like the Joseph story and the story of King David” and to skim over larger stretches of legal, priestly materials. He also reminds readers that “very few of the Biblical writers seem to have thought they were writing literature” and that “much of the Bible reads like rather ‘poor’ literature.

2
 Damrosch, ibid.,  36, advises thinking of genres, not as linear and “understood by uncovering earlier examples of what is taken to be the genre in question,”  but as genres formed by the merging of formerly separate genres.

22Moulton, Literary Study of the Bible, 74.

       Damrosch, The Narrative Covenant, 2,  defines genre as “the narrative covenant between  author and reader, the framework of norms and expectations shaping both the composition and the reception of a text.” He goes on to say that “Genre is always a shaping force, though never a determining one…”

23Damrosch , ibid., 36, 7, explains “Genres have often been fluid constructs, liable to change over time and at different hands in given periods, so that the historical study of genre raises theoretical problems of its own.” Damrosch considers the study of genre as fundamental to the construction of the meaning in texts but subject to constant alteration, both deliberate and inadvertent. He believes comparative, text-historical and literary study can be integrated to produce valuable results. The genres to which Damrosch pays particular attention include epic, chronicle, and history. He distinguishes epic and chronicle respectively by their mythical or historical focus.

24 Damrosch, ibid., 32-3, reminds readers that “very few of the Biblical writers seem to have thought they were writing literature” and that “much of the Bible reads like rather ‘poor’ literature.”
25Kugel, The Bible as it Was,  94, 70, describes biblical poetry as using “ a complex of heightening effects used in combinations and intensities that vary widely from composition to composition  even within  a single ‘genre.’” He suggests balking at not only the “metrical hypothesis” but also with a rigid application of parallelism equals poetry.

26Johannes C. de Moor and Wilfred G.E. Watson, eds, Verse in Ancient Near Eastern Prose  (Kevelaer: Butzon & Bercker; Neukirchen-Vluyn: Neukirchener Verlag, 1993), 345-58

provide a full discussion of inset verse,  http://web.syr.edu/~jwwatts/ThisSong.htm , (accessed 2 February  2007)
27Moulton, Literary Study of the Bible, 137-42,  provides an antiphonal layout for Deborah’s poems with its divisions into refrain, prelude, apostrophe, desolation, enlarged refrain, muster, battle and rout (divided into two strophes and two antistrophes), retribution with strophe and antistrophe, and a final apostrophe.

28Moulton, ibid.,  133, 142-3, describes this song under the genre of biblical ode, a form of poetry that he says soars highest and “remains longest on the wing” in the sense of being carefully elaborated and consciously structured. He sees the women as singing the refrain and the poem as having a prelude and three stanzas, each augmenting the other.

29John Barton and John Muddiman, The Oxford Bible Commentary (New York: Oxford University Press, 2001), 181, describe the composition as characterized by “a parallelistic variety of repetition whereby imagery unfolds in a beautifully layered or impressionistic style (Cross 1974), so that the parallel line adds colour, nuance, or contrast to its neighboring description.”  They describe the poem as having three major narrative thrusts. 

30Emil G. Hirsch and George A. Barton, “Song of Moses,” http://www.jewishencyclopedia.com/view.jsp?artid=967&letter=S (accessed 2 February 2007).

31”Miriam’s Song: The Womanly Note in the Song of History,” http://www.meaningfullife.com/torahparsha’ (accessed February 2007).
32 According to the New Advent Catholic Encyclopedia,  “steeped in Scriptural thought and phraseology, summing up in its inspired ecstasy the economy of God with his Chosen People, indicating the fulfillment of the olden prophecy and prophesying anew until the end of time, the Magnificat is the crown of the Old Testament singing, the last canticle of the Old and the first of the New Testament” http://www.newadvent.org/cathen/09534a.htm. (accessed 2 January 2007).
33Barton and Muddiman, Oxford Bible Commentary, 927, explain that the angel’s visit to Zechariah is the prelude to that of Mary, the annunciation to Mary outstripping that to Zechariah in “the wonder of the birth, the status of the child, the nature of his work, and the promise of the one addressed.”
34 John Sider, “The Parables” in  A Complete Literary Guide, 423-4, has suggested that beginning with analogy leads to understanding allegory as an elaborated set of parallel meanings.
35  E. W. Bullinger,  Figures of Speech Used in the Bible: Explained and Illustrated (1898; Grand Rapids, MI: Baker Book House, 1968), 749.

36 Ryken, How to Read the Bible as Literature, 199,  explains “an aversion to the arbitrary allegorizing of the Bible” as growing in part from a desire to read the Bible literally as “fact” and to resist the nature of language as a complex system of inter-functioning symbols.

37Lloyd Carr, “Song of Songs” in Ryken and Longman, eds, A Complete Literary Guide 283-9 makes a compelling case for reading the Song of Solomon as a love poem. He acknowledges the allegorical reading as having origins in Theogenes, a Greek philosopher in 520 BCE and finding its way into Christianity through Philo, a contemporary of Jesus, the Epistle of Barnabus (130 CE), and Origen in the third century. He prefers an approach that sees the poem as sequentially and thematically arranged: anticipation (1.2-2.7); found and lost—and found  (2,8-3.5); consummation (3.6-5.1); and lost—and found (5.2-8.4)/affirmation (8.5-14).

38The New Interpreter’s Study Bible, 1051-2 in it prefatory material to Jeremiah explains Jeremiah’s life as “ a symbol of the nation’s demise and restoration,”  explaining that he remains unmarried and bears no children (symbolizing the end of life in the land). “He is arrested, imprisoned, and left in a cistern to die, narrowly escaping with his life…he loses everything, but he survives. He buys a plot of land to symbolize the renewed life that will come in the future.”

39L. Michael White, Fropm Jesus to Christianity: How Four Generations of Visionaries & Storytellers Created the New Testament and Christian Faith (San Francisco: HarperSanFrancisco, 2004), 264-9.
40Ryken, “Revelation” in A Complete Literary Guide to the Bible,  460.
41Marcus J. Borg and N.T. Wright, The Meaning of Jesus: Two Visions  (San Francisco: HarperSanFrancisco, 1999) 68. Borg says that Jesus used aphorisms and parables to “invite hearers to enter the world of the story and to see something differently because of the story.”

42Ryken, How to Read the Bible as Literature,  202.

43John Sider, “The Parables” in  A Complete Literary Guide, 423.

44Samuel E. Balentine, Prayer in the Hebrew Bible: The Drama of the Divine-Human Dialogue (Minneapolis: Fortress Press, 1993) uses literary methods to show that prayers embrace a dialogic in which characters appear differently before prayer than they do afterward, making the case that prayer constitutes the character and further the overall narrative.

45 Bruce M. Metzger and Michael D. Coogan, eds,  The Oxford Companion  to the Bible (New York: Oxford University Press, 1993) 607.

46Ibid.,  667, say the sacrifice of Christ “definitively secures for the whole of humanity the effects (atonement, fellowship with God) that older sacrifice brought about only temporarily.” 

47Ibid.,  607.

48 “The Shemoneh EsreuL Recutubg tge Weekday Amidah Prayers,” www.hebrew4christians.comn/Prayers/ Daily_Prayers/Shemoneh_Esrei/shemoneh_esrei.html  (accessed 7 September 2009).

49N.T. Wright, “The Lord’s Prayer as a Paradigm of Christian Prayer” in God’s Presence: Prayer in the New Testament, ed. R.L. Longnecker (MI, Grand Rapids: Eerdsmans, 2001) 132-54, 19. Feb.2007 http://www.ntwrightpage.com/Wright_Christian_Prayer.htm makes the point that “the Lord’s Prayer is the ‘true Exodus’ prayer of God’s people. Set originally in a thoroughgoing eschatological context, its every clause resonates with Jesus’ announcement that God’s kingdom is breaking into the story of Israel and the world, opening up God’s long-promised new world and summoning people to share it. If this context is marginalized—or regarded as of historical interest only (because, for instance, as some would suggest, the Parousia did not arrive on schedule)—the prayer loses its peculiar force and falls back into a generalized petition for things to improve, albeit still admittedly to God’s glory. In order for it to be prayed with anything approaching full authenticity, therefore, it is necessary to be grasped afresh by the eschatological vision and message of Jesus himself, who announced the true Exodus, the real return from exile, and all that is implied by these wide-ranging shorthand expressions.”

